Mexican Traditional Musics Pushing the Border(s)
Helena Simonett
Although the transnational audiences for popular musics are steadily growing as recordings are more readily available and affordable, music stays linked to place through claims to tradition, authenticity and originality, and as a marketing strategy. I will address the importance of "place" and "the local" in today's globalized musical world by focusing on several musical styles hugely popular among audiences of Mexican heritage: the acoustic banda (wind band) from Mexico's northern Pacific coast, technobanda, banda's modernized version which was created in Guadalajara and popularized in Los Angeles in the early 1990s, el pasito duranguense ("the little dance step from Durango"), an updated version of a regional music style from the sierra state of Durango that made Chicago's immigrant communities dance into the new millennium, deejays' sonido music which reverberates in Mexican youths clubs in New York and other large cities, and the accordion-driven norteña music prevailing throughout northern Mexico and the U.S. Southwest. While banda and norteña music had been confined to particular places and communities in the past, the modernized spin-offs, technobanda and pasito duranguense, were able to transcend the social context in which their predecessors originated by appealing to new audiences in different geographic and social settings. Moreover, young artists have recently used both banda and norteña in fresh contexts. Digitally recycled by the Tijuana-based Nor-tec bands and rapped over by Akwid and Jae-P from South Central Los Angeles, traditional Mexican music has crossed into the scenes of electronic music and Chicano/Latino hip-hop, creating a strong sense of place among audiences living in an up-rooted world.

Nor-tec and Alternative Popular Music in Tijuana at the end of the 20th Century

Alejandro L. Madrid

This paper explores the development of an alternative music scene in Tijuana from the 1960s to the 2000s. The paper takes the success of the Nortec Collective in the last decade as a point of departure to understand how the musical networks that made possible the success of this musical project are the result of a long-standing alternative music scene in the city. The paper focuses on how the unique culture of the Tijuana-San Diego area has made possible for Tijuana musicians and music producers to have access to the latest musical fads as well as technology, thus placing the city at the forefront of popular music creativity in Mexico.
The Strachwitz Frontera Collection of Mexican and Mexican American Recordings

Tom Diamant

The Frontera Collection is an archive of over 135,000 recordings on 78’s, 45’s, LPs, and cassettes, as well as record company logs, photos, record sleeves and other music related artifacts. Although the collection contains recording from all over the United States, Mexico and some from the Caribbean, its main focus is on the music of the US / Mexican border.  
In 2001 the Arhoolie Foundation began a pioneer project, in partnership with The University of California at Los Angeles’s Chicano Studies Research Center and the UCLA Music Library, to digitize the collection and make it accessible to researchers. To date over 50,000 recordings (all of the 78 RPM records and about half of the 45 RPM records) have been digitized and are available online through UCLA’s Digital Library. This presentation will give audio visual examples of contents of the archive, focusing on recordings from Southern California, and discuss the digitizing project, and The Arhoolie Foundation’s partnership with UCLA. 
